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ABSTRACT

Ethiopia’s artistic heritage is a profound tapestry woven from centuries of cultural identity,
religious significance, and aesthetic ingenuity. From the ancient scrolls believed to possess
healing powers, to the intricate *tibeb* patterns adorning handwoven fabrics, Ethiopian art
holds an immense reservoir of creative inspiration. However, despite this rich tradition,
contemporary fashion has yet to fully embrace or reflect this heritage in ways that resonate
with today’s global and style-conscious audiences. This research seeks to bridge that gap—
between the historical and the modern, the sacred and the stylish—by exploring how Ethiopian

artistic expression can be innovatively adapted into contemporary women’s dress design.

Our study delves into the intersections of tradition and innovation, aiming to not only preserve
cultural artistry but reimagine it through fashion. It investigates how ancient Ethiopian motifs,
symbolic color schemes, and artisanal craftsmanship can be repurposed into fashion-forward
designs that speak to both local identities and international sensibilities. Through a combination
of qualitative and quantitative methods—interviews, questionnaires, case studies, and visual
design development—we analyzed the perceptions of designers, artisans, consumers, and
students. The research unearthed a common sentiment: a hunger for fashion that tells a story,

that feels rooted, and that celebrates rather than erases origin.

Guided by this insight, two original dress designs were created, incorporating Ethiopian
embroidery and traditional patterns through a modern lens. These garments are more than
clothing; they are cultural artifacts reimagined for the present. Each piece reflects a deliberate
choice of motif and material, drawing from sources such as Ethiopian healing scrolls and royal
iconography, while integrating the silhouettes and color trends of the 2025/2026 fashion
forecast. The outcome illustrates that Ethiopian artistic traditions can be not only preserved but

given new life—vibrantly, accessibly, and fashionably.

The research recommends a sustainable framework for cooperation between contemporary
designers and traditional craftsmen, suggesting that such partnerships can drive innovation,

empower local communities, and elevate Ethiopian fashion on the world stage.

In an era where consumers crave authenticity and meaning, this study positions Ethiopian
artistic expression as a vital and untapped source of design inspiration. Fashion, at its best, is
not just a trend—it’s a narrative. This research invites designers and scholars alike to rethink
how cultural heritage can not only influence aesthetics but shape identity and contribute to a

more diverse and inclusive global fashion narrative.
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CHAPTER ONE: INTRODUCTION

1.1. Theoretical Background on Ethiopian Artistic Expression

Ethiopia, located in the Horn of Africa, boasts a rich and diverse cultural heritage that has
evolved over millennia. This heritage is vividly expressed through various art forms, including
painting, sculpture, architecture, textiles, and body art. Ethiopian artistic expression is deeply
intertwined with the nation’s history, religion, and social customs, offering a unique aesthetic
that has the potential to inspire contemporary fashion design.

The introduction of Christianity in the 4th century CE significantly influenced Ethiopian art.
Churches and monasteries became centers for artistic production, with illuminated
manuscripts, wall paintings, and religious icons reflecting a blend of indigenous styles and
external influences, particularly from Byzantine art (Smart history, 2024. Ethiopian religious
art is characterized by illuminated manuscripts, such as the Garima Gospels, which are among
the oldest illustrated Christian manuscripts (Wikipedia, 2024).

Collaborating with Ethiopian artists and incorporating traditional art forms into modern fashion
can preserve cultural heritage, ensuring traditional crafts and motifs are maintained and
appreciated by new generations. Ethiopian artistic expression, with its rich history and
distinctive aesthetics, offers a valuable resource for contemporary fashion design. By
integrating traditional elements into modern women's attire, we designed two women’s dress
which is trend forwarding by applying hand embroidery to create a motif which represents the
artistic expression of Ethiopian art in order to create a feeling of art in a clothe that we wear.
The dresses inspired by Ethiopian artwork could feature designs prominently on the front or
back. The art on scrolls, characterized by its unique style and symbolism, could be adapted for
dress design, offering a distinctive and culturally rich aesthetic. Like healing scrolls which are
believed to eliminate illness by purging evil spirits and demons from a sick person. These
scrolls, often part of a larger healing ritual, were commissioned by those who were illiterate to
combat grave illnesses. The patterns, figures, and motifs seen in Ethiopian art, including
geometric decorations and manuscript illuminations, can be translated into fabric designs,

creating garments that are not only visually striking but also carry cultural significance.



1.2. Problem Statement
Traditional Ethiopian women’s dresses, such as the habesha kemis, are deeply rooted in cultural
identity and are typically made using handwoven fabrics adorned with tibeb patterns. While
these garments carry historical and ceremonial significance, they are often limited in versatility,
silhouette, and relevance to the modern fashion landscape. Their use is mostly confined to
religious or cultural events, and they rarely evolve with current fashion trends or global design
expectations. In contrast, contemporary fashion demands garments that are both culturally
meaningful and aesthetically aligned with modern tastes. However, the integration of Ethiopian
artistic expression into trendy, everyday wear remains minimal. There is a noticeable gap
between heritage and innovation—where traditional dresses are preserved for special
occasions, but fail to translate into stylish, modern forms that resonate with younger

generations or global markets.

This research addresses the problem by exploring how Ethiopian art, specifically through
embroidery, can be adapted onto modern, trend-focused women’s dress silhouettes. By
designing and producing two contemporary garments that embody both cultural symbolism
and current fashion sensibilities, the study aims to demonstrate a new path forward—where
traditional artistry is not only preserved but reimagined and made accessible through fashion

innovation.

1.3.0bjective

1.3.1. General objective
» Designing contemporary women's dress collection inspired bys Ethiopian artistic

expression.

1.3.2. Specific objective

1. To study and identify how Ethiopia artistic expression can be collaborated with
contemporary women'’s fashion

2. To analysis current fashion trend and silhouette of 2025/2026

3. To Design contemporary women's dress collection inspired by Ethiopia artistic

1.4. Significances of the study

The significance of the research lies in:



Fashion theory: - With a study of their contemporary development, this research can
supplement the history of the close relationship between fashion and art and contribute new

knowledge to academia.

Commercial contribution: - By investigating the rationale behind such associations this study
can serve as a source of reference and provide suggestions to aid fashion designers/companies
and artists in selecting favorable methods to take such collaborations.

1.5. Scope

Geographic scope

This study is conducted in Wolkite City, Ethiopia, with a focus on how Ethiopian artistic
expression can be integrated into contemporary women’s fashion. This research targets on

urban areas.
Scope of the Study

This research examines how Ethiopian artistic expression can be integrated into contemporary

women’s fashion, Ethiopian artistic expression motifs, and design elements.

The study investigates Ethiopian artistic expressions like Negus Selemon, Ngeste Saba, Mekes,
assessing their potential for contemporary adaptation. It also highlights challenges such as
limited documentation, declining artisanal practices, and the impact of global fashion trends
(Taylor & Francis, 2024).

While the primary focus is on Ethiopia, the study also considers how Ethiopian-inspired

fashion is received now a days.
Benefit and beneficiary
Benefits

» Fashionable and Ethiopian touch new look

» Easily found on the market
» To encourage local market
» Fair price

» Simple and comfortable look to the wearer

10



Beneficiaries

YV V V V VY

>

Designers
Fashion industry
Merchandisers
Local market

Customers

Researchers

Wolkite University

1.6. Limitation

The limitation of this study, the first one is that it is difficulty in accessing remote communities

and obtaining detailed, authentic information on Ethiopian artistic expiration. Difficulty in

sourcing traditional materials and recreating authentic textures and designs for contemporary

fashion. Limited time for in-depth fieldwork and cultural immersion, restricting the scope of

the research.
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CHAPTER TWO: LITERATURE REVIEW

2.1. Introduction
Fashion is a dynamic form of cultural expression, reflecting identity, history, and artistic
creativity. Across different cultures, traditional artistic elements have shaped contemporary
fashion, creating unique designs that merge heritage with modern aesthetics. Ethiopia, with its
rich artistic heritage, intricate textiles, and symbolic motifs, offers a wealth of inspiration for
fashion designers. However, despite the country’s long-standing tradition of handwoven
fabrics and distinct design elements, Ethiopian artistic expression remains underutilized in

contemporary women’s fashion.

This literature review explores how Ethiopian artistry can be integrated into modern dress
design. It examines existing studies on Ethiopian textiles, motifs, and garment construction,
emphasizing their cultural significance and potential adaptation for contemporary fashion. It
also highlights the role of collaboration between artisans and designers, drawing on case studies
of successful projects that have incorporated traditional techniques into modern collections.
Additionally, this review critiques existing literature to identify gaps and opportunities for

further research in bridging traditional Ethiopian art with contemporary women’s fashion.

2.2. Literature Review

Diverse meanings of fashion

fashion is a very popular area of interest for many people, its definition encompasses a diverse
range of meanings. Fashion is represented differently according to the contexts in which they
are presented in. For instance, to sociologists, fashion represents an expression of social
interaction and of status seeking, fashion is merely a product of social demands (Simmel,
1955). To economists and business analysts, Fashion is one form of familiar capitalist
technique of planned obsolescence (Gopnik, 1994, p.16). As an abstract concept, or as
Kawamura (2005) defined, a symbolic product which has no content substance in itself, the
boundary of fashion is not limited to the clothing field; to be precise, it has expanded into
various fields like automobile, furniture and architectural designs. Nonetheless, change and
pursuit for novelty is generally identified as the essence of fashion (Kawamura, 2005). By
fashion one means: - the process that identifies certain designs, products or social behaviors as
in for a limited period and which replaces them with regularity by new designs, new products

and new forms of social behaviorl.

12



Conceptual Meanings of Arts

Understanding the meaning and concepts of art is a prelude to easily perceive what art history
is. Art can mean many things; it refers to: the use of painting, drawing, sculpture, etc. It
represents things or express ideas; objects that are produced by art, such as paintings, drawings
etc.; the skill of drawing or painting; music, theater, movies, literature etc.; the ability or skill
involved in doing or making something; the use of skill or imagination in the creation of
aesthetic objects, environments, or experiences that can be shared with others. Art is an
expression of ideas created by human imagination, skill and invention. There is a saying
“Music is what feelings sound like”. Similarly, this applies to other art forms. Movement
manifests emotion, voice modulation gives way to the inner self, drawing reveals the inner

layers of the mind, Sculpture mirrors the inner self -this is Art.

Art is uniquely human and tied directly to culture. It takes the ordinary and makes it
extraordinary. It asks questions about who we are, what we value, the meaning of beauty and
the human condition. As an expressive medium it allows us to experience sublime joy, deep
sorrow, confusion and clarity. It tests our strengths, vulnerabilities and resolve. It gives voice
to ideas and feelings, connects us to the past, reflects the present and anticipates the future.
Along these lines, art history, combined with anthropology and literature, are three main

sources in observing, recording and interpreting our human past.

2.2.1. Types of Arts
Art works can be classified in a diverse way. Broadly speaking, all

arts categorized under performing and visual (tangible) art.
Performing Arts

It is a form of arts practice that involves a person or persons
undertaking an action or actions within a particular timeframe in a
particular space or location for an audience. Central to the process
and execution of Performance Art is the live presence of the artist

and the real actions of his/her body, to create and present an |48

ephemeral art experience to an audience.

Figure 1: VISUAL ARTS DRAWING
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Visual Arts

Visual art-has been defined as a language of visual
(tangible) signs which conveys ideas, feelings, or

moods.

1. Handicrafts; the focus in handicraft is on the |
production of useful than beautiful matters; under
this category we have; basketry, tannery, pottery,

metallurgy etc.

2. Fine arts- the focus in this category is on beautiful

than useful things such as architecture, painting, [T REICI
o . oo 0 o WO
sculpture and the like. Fine arts categorized under [RoadCaiReu -,@

L

drawing, painting, sculpture, statue and architecture.
Figure 2: VISUAL ARTS DRAWING

A. Drawing: It refers to a picture that you make using a
pencil, pen and the like. Drawing is the most immediate form of artistic expression.
Before the Renaissance it was rarely valued as an art form in itself, but was seen as
the preparatory design for a work in another medium. The first artists who really
exploited drawings as an independent expressive medium were Leonardo da Vinci

and Michelangelo.

B. Sculpture: a work of art that is a solid
figure or object made by carving or
shaping wood, stone, clay, metal, etc.
It was the first and most ubiquitous
form of artistic expression. The
earliest sculptures appear to have
been created by modifying found
objects that suggested either animal

or human forms. As tools and
technologies  developed, artists
progressed from carving bone, wood, Figure 3: SCULPTURE

and stone to manipulating and firing clay, then to

casting in bronze. While we are familiar with the bleached remnants of Greek and

Roman sculpture, Classical statues were, in fact, rarely left uncolored, as artists

14



applied pigments and precious stones to decorate or enhance the realism of their

work.

C. Statue: It is an image of a person or an animal that is made in solid materials such

as stone or material with the same size as in real life or larger.

D. Architecture: Architecture is the
style and design of buildings. A
History of architecture is a record
of man’s efforts to build
beautifully. The erection of
structures devoid of beauty is mere
building, a trade and not an art.
Edifices in which strength and
stability alone are sought, and in
designing which only utilitarian

considerations have been followed,

are properly works of engineering.

Figure 4: ARCHITECTURE

Everyone at some point comes in contact with the

work of the architect, and from this universal contact architecture derives its significance as an
index of the civilization of an age, a race, or a people. The plan should receive special attention,
since it shows the arrangement of the points of support, and hence the nature of the structural

design.
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2.2.2. Historical Context of Ethiopian Art

Ethiopia has a rich artistic heritage that dates back thousands of years, characteriz

M

ed by its

unique styles and techniques. Traditional Ethiopian art encompasses
various forms, including religious iconography, textile design, and |
pottery. The influence of Orthodox Christianity is evident in the vibrant S
colors and intricate patterns found in religious paintings and church -
murals (Harris, 2015). Additionally, the country's diverse ethnic groups
contribute to a wide array of artistic expressions, each reflecting their

cultural narratives and traditions (Kassahun, 2018).

Ethiopian textiles, particularly handwoven fabrics like "netela" and
"shamma," are notable for their craftsmanship and symbolic meanings. | @
These textiles often feature geometric patterns and motifs that carry

cultural significance (Kebede, 2020). Understanding these artistic

elements is crucial for contemporary designers aiming to createé Ficure 5: HISTORICAL CONTEXT OF
) o ) ) ) ETHIOPIAN ART
collections that honor and celebrate Ethiopian heritage while appealing to

modern sensibilities.

2.2.3. Technical Aspects of Painting
Painting is one source of uniqueness for Ethiopian arts as compared to other African countries
which are more known in their sculpture and statue production. Ancient and medieval
Ethiopian paintings are characterized by Biblical themes and figures. Angles, evangelists,
saints, martyrs and other biblical personalities are the subjects of painting in Ethiopia. Of all
these biblical personalities the Virgin Mary occupies a very prominent place in Ethiopian
painting. The extreme veneration attributed to St. Mary finds its expression in many ways. All
this of course is in addition to the purely aesthetic role they fulfill as objects of beauty and
decoration. Ethiopian painting, on walls, in books, and in icons, is highly distinctive, though
the style and iconography are closely related to the simplified Coptic version of Late Antique
and Byzantine Christian art. It is typified by simplistic, almost cartoonish, figures with large,
almond-shaped, eyes. Colors are usually bright and vivid. Most paintings are religious in
nature, often decorating church walls and bibles. One of the best-known examples of this type
of painting is at Debre Berhan Selassie in Gondar (pictured), famed for its angel-covered roof
(angels in Ethiopian art are often represented as winged heads) as well as its other murals dating
from the late 17th century. Diptychs and triptychs are also commonly painted with religious

icons. From the 16th century, Roman Catholic church art and European art in general began to

16


https://en.wikipedia.org/wiki/Icon
https://en.wikipedia.org/wiki/Iconography
https://en.wikipedia.org/w/index.php?title=Debre_Berhan_Selassie&action=edit&redlink=1
https://en.wikipedia.org/wiki/Gondar
https://en.wikipedia.org/wiki/Angel
https://en.wikipedia.org/wiki/Diptych
https://en.wikipedia.org/wiki/Triptych
https://en.wikipedia.org/wiki/Roman_Catholic_church_art

exert some influence. However, Ethiopian art is highly conservative and retained much of its
distinct character until modern times. The production of illuminated manuscripts for use
continued up to the present day. Pilgrimages to Jerusalem, where there has long been an
Ethiopian clerical presence, also allowed some contact with a wider range of Orthodox art.

Churches may be very fully painted, although until the 19th century there is little sign of secular
painting other than scenes commemorating the life of donors to churches on their walls.
Unusually for Orthodox Christianity, icons were not usually kept in houses (where talismanic
scrolls were often kept instead), but in the church. Regardless of its materials, painting

production is composed of two essential elements:
A prepared foundation, followed by an application of paint.

. Parchment Foundation: In Ethiopia, parchment is generally produced from
the skin of goats, although bovine parchment may be used for large manuscripts, such
as Gospel books. Parchment leaves for a manuscript are cut to a given uniform size,
scored with lined columns for texts or simple frame outlines for full-page miniatures.
The text is copied by a scribe and the illuminations are executed by a painter directly
upon the parchment. When the work of the scribe and painter is complete, the leaves

are gathered into quires and bound, i.e. sewed together within wooden end-boards.

1. Mural Foundation: The preparation of wall surfaces in churches excavated
from living rock consists of smoothing and then coating the walls with a layer of chalk
or gypsum. Round churches are constructed either of stone or wattle-and-daub; the
interior walls, finished with plaster or clay, are prepared for Painting by the application
of a sized fabric, sized with chalk or with a slick, sticky substance prepared from grain.
The fabric is then glued to the wall with a mixture of casein and ox blood. The point at
which the primed fabric was painted varies; the painter may choose to execute the
Painting on the sized fabric before gluing the fabric to the wall. Since the mid-20th
century, undecorated walls of Ethiopian Orthodox churches may be hung with framed
icons and other religious Painting, painted upon prepared canvas mounted upon wooden

stretchers.

I11.  Wooden Panel Foundation: Portable Painting on wood panels (known as
icons). Various kinds of wood icons were used, primarily made from wanza (Cordia
abyssinica). An icon is a painted image of a religious figures or event believed to aid in

contacting the represented figure while iconography is a form of symbolic
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representation with conventional meanings being attached to the image or its elements.
Iconography is particularly important in the study of religious and allegorical painting,
where many of the objects that are used; crosses, books or candles are often obscure or
symbolic.

2.2.4. Main Subjects of Ethiopian Painting
Whilst Ethiopian imagery is not different from what was current in the other Oriental Christian
communities, there are certain particularities as to which subjects were preferred. The wide
spectrum of the most popular representations is evident from the universally applied patterns
established for monumental painting in the second half of the 17th century and finalized during
the 18th century. The pictorial repertory spread mostly through those illuminated manuscripts
that were frequently used either during the liturgy or in private devotion. Church manuscripts
were never illustrated with narrative scenes. The customary decoration system of Church books
with its selection of single or grouped figures inserted into the relevant parts of text, often as
full-page, frontispiece miniatures promoted their popularity. The variant with groups of figures
is typical of the manuscripts produced in the Stephanite scriptoria, primarily in Gunda Gunde.

The longstanding popularity of exclusively religious subjects was changed in the 18th century,
when murals started to include a very large scene depicting a royal or aristocratic procession,
iconographical standardized but always enriched with individual historical details (including

representations of the donors).

Types of Ethiopian Church Painting
There is no doubt that pictorial in Ethiopia is very old and originated as far back as the
introduction of Christianity. Unfortunately, nothing was preserved prior to the 13th/14th C.
The little that was saved was a result of development throughout the centuries and gives us

some clue to the earlier trends
Miniature Painting

Gospels is introduced by a full-page portrait of the Evangelist. Miniatures are not inserted
within the Gospel texts. This pattern of frontispiece decoration may represent a tradition
inherited from 6 th century Aksum (abune Gerima monastery). The decorative headpiece in the
form of a hareg marks the text incipit. This pattern of introductory frontispiece appears in a
manuscript of the Gedle semaitat; a full “Assumption”, frontispiece miniature of the Homily
for the Feast of the Assumption, the iconography of which reflects the Early Byzantine cult of
holy places in Jerusalem. Their prototypes were introduced to Ethiopia during the 6th century.

18



Two monastic houses located in Northern Ethiopia developed distinctive styles of manuscript
illumination in the late 15th century. 1. The Stephanites (at Gunda Gunde) and 2. The
Ewostateans (at Debre Maryam). The Gunda Gunde style is best illustrated by Gospel books
with tendril (hareg) decorated Canon tables and a distinctive frontispiece with portraits of St.

Mary and the Christ accompanied by the Twelve Apostles.

The Ewostatean “workshop” decorated a variety of manuscripts. Full-page miniatures in a
manuscript of Gibre himamat serve as frontispieces to each homily or major sections of Biblical

texts. A full-page miniature of Mary with the Christ Child introduces the Angetse Birhan.
Gonderine Styles

In the first Gondarine style the most common features are a. figures were usually elongated
with small heads in proportion with the rest of the body. b. the faces of the subject were
elongated with large almond shape eyes mostly outlined by heavy eyelids painted with double

lines.

2.2.5. Cultural Identity and Fashion
Fashion serves as a powerful medium for expressing
cultural identity. As noted by Wilson (2019), clothing
choices reflect individual and collective identities,
allowing wearers to communicate their heritage and
values. In the context of Ethiopia, fashion can be a
means of preserving traditional practices while
adapting to contemporary trends. The blending of
traditional Ethiopian aesthetics with modern design
principles can create a unique narrative that resonates
with both local and global audiences (Tadesse, 2021).
The rise of ethical fashion has prompted designers to

consider the impact of their work on cultural

representation. Collaborating with local artisans not

Figure 6: ETHIOPIAN ARTISTIC EXPRESSION IN FASHION

only supports sustainable practices but also
empowers communities by valuing their artistic contributions (Fletcher Tham, 2019). This
approach fosters a sense of ownership among artists and allows for authentic storytelling

through fashion.
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2.2.6. Ethiopian Artistic Expression in Fashion
Ethiopian textiles and artistic designs have been central to cultural identity for centuries.
Traditional weaving techniques, such as tibeb, are particularly significant, as they are used to
create the intricate patterns seen in the habesha kemis and other traditional garments. A study
by Taylor & Francis (2024) highlights how these patterns are not just decorative but serve as a
form of cultural storytelling, reflecting social status, religious beliefs, and historical influences.
However, despite their rich artistic and cultural value, these textiles remain largely confined to

ceremonial and traditional wear, with minimal adaptation into modern women’s fashion.

The Wollo Gabi motifs, for instance, are among Ethiopia’s most well-preserved textile
traditions, carrying deep symbolic meanings. According to ResearchGate (2024), these motifs
Nigus, Monalisa, Mekes, and Sindid represent elements of royalty, femininity, and protection.
However, modern fashion designers rarely incorporate these motifs into contemporary designs,
mainly due to a lack of awareness and structured research on their application. A study by
Andariya (2024) suggests that one of the major obstacles is the limited accessibility of
traditional textile knowledge, which is often passed down orally rather than through formal
documentation. This creates a gap between traditional artisans and modern fashion designers
who seek to integrate Ethiopian artistic elements into contemporary clothing. Additionally,
color symbolism in Ethiopian textiles plays a significant role in artistic expression. A study by
UNESCO (2023) highlights how colors in Ethiopian traditional garments often carry cultural
significance for example, red symbolizes strength, yellow represents fertility, and green is
associated with nature and renewal. However, contemporary designers often overlook these
meanings, resulting in a loss of deeper cultural connections when adapting Ethiopian artistic

elements for modern fashion.

2.2.7. Collaboration Between Artisans and Designers

The integration of Ethiopian artistic expression into contemporary fashion requires strong
collaboration between artisans and designers. When designers work closely with artisans, they
can create unique, culturally enriched fashion collections that preserve traditional techniques
while modernizing their applications. A study by UNESCO (2023) emphasizes that such
collaborations not only preserve cultural heritage but also create economic opportunities for
artisans, allowing them to access new markets and sustain their craft.

One of the most notable examples of artisan-designer collaboration in Ethiopia is Mahlet
Afework, the founder of MAFI MAFI, who has successfully incorporated traditional weaving

techniques into contemporary fashion. Afework’s work demonstrates how preserving and
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reimagining Ethiopian textiles can enhance the visibility of Ethiopian fashion on the global
stage (Andariya, 2024). However, despite such success stories, most Ethiopian designers still
face significant challenges in establishing sustainable collaborations with artisans. According
to Taylor & Francis (2024), these challenges include:

e Limited access to high-quality traditional textiles
e Economic barriers preventing artisans from scaling production

e Lack of formal training for designers in traditional textile techniques
Additionally, a McKinsey & Company (2022) report on sustainable fashion trends suggests
that consumers are increasingly drawn to ethically produced clothing with strong cultural
narratives. Ethiopian textiles and craftsmanship align well with this trend, yet there is no

structured framework to connect Ethiopian artisans with modern designers at scale.

2.2.8. Modernizing Traditional Techniques for Contemporary Fashion

For Ethiopian artistic expression to thrive in modern fashion, traditional techniques must be
adapted to contemporary aesthetics. Studies have shown that one of the most effective ways to
modernize traditional textiles is through experimentation with silhouettes, layering, and textile
manipulation techniques. A study published in the Journal of Fashion Theory (2023) highlights
that traditional textile, when paired with modern garment construction techniques, can result
in unique and innovative designs.

One of the key aspects of modernization is textile innovation. Ethiopian handwoven fabrics,
while durable and richly textured, have not been widely explored in diverse garment forms
beyond traditional dresses. According to ResearchGate (2024), tibeb weaving, while intricate
and beautiful, often remains limited in application. Designers could explore blending tibeb with
contemporary materials, such as silk and organza, to create modern textures suitable for high
fashion or casual wear.

Furthermore, natural dyeing techniques, a long-standing Ethiopian tradition, have the potential
to align with the growing demand for sustainable fashion. A study by Taylor & Francis (2024)
highlights how Ethiopian natural dyes, derived from plants like indigo, madder, and safflower,
are environmentally friendly and produce rich, long-lasting colors. However, due to a decline
in artisanal dyeing practices, most Ethiopian textiles today rely on synthetic dyes, losing both

their cultural authenticity and environmental advantage.
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2.2.9. Challenges and Considerations
While collaboration offers numerous benefits, it also presents challenges. One major concern
is the potential for cultural appropriation, where designers may exploit traditional designs
without proper acknowledgment or compensation (Liu, 2020). To mitigate this risk, it is
essential for designers to establish equitable partnerships that prioritize the voices of local

artists.

Additionally, there is a need for education and awareness regarding the cultural significance of
certain designs and materials. Designers must approach their work with sensitivity and respect
for the traditions they are drawing from (Nguyen, 2021). This involves engaging in open
dialogue with artists and communities to ensure that their contributions are accurately

represented.

2.3. Trend Analysis

A rich variety of color that captures and intrigues, drawing the eye and sparking curiosity.
According to Pantone Color Institute experts, colors for NYFW Autumn / Winter 2025 / 2026
are imbued with a poetic nuance,
creating a blend of casual PANTONE 12-0626 TCX Lemon Grass FANTGHERTEIGNO TG Winisiteny

relaxation with subtle elegance. A

PANTONE 19-1325 TCX Hot Chocolate

Ilvely Color dlalogue between Wel I_ PANTONE 16-1340 TCX Brandied Melon

known, traditional neutrals and
dynamic, bold and deep seasonal FANTONE1G4540 TE Evone Bl RANTORE ST CR G OF

hues creates drama, steering a new

PANTONE 17-1664 TCX Poppy Red

path that encourages us to embark FOHTONE IE1TIB T OR Bavect

on a personal path of creativity and

PANTONE 12-2904 TCX Primrose Pink PANTONE 18-0937 TCX Bronze Brown

explore what speaks to us.

Intertwining familiar shades with

those expressing hope for the future, colors for ~ F/eURE 7+ 2025/2026 COLORTREND

Autumn / Winter 2025 / 2026 offer a path toward authenticity and meaningful living.

Imbued with a feeling of effortless glamour, colors for NYFW Autumn / Winter 2025 / 2026
are approachable and accessible. (Leatrice Eiseman, Executive Director of the Pantone Color
Institute)

As fashion looks for new ways forward, originating new silhouettes, materials and textures,

familiar colors are being reinvented with a contemporary transformation. True creativity



doesn’t always lie in the pursuit of the novel, but includes the art of reimagining, giving lots of

room to play and experiment, creating individualized looks that are new and fresh.

2.4. Critique of Existing Literature
While the literature on Ethiopian textiles and artistic expression provides valuable insights,
several gaps remain unaddressed. First, most existing research focuses on Ethiopian textiles
from a historical and cultural perspective, rather than exploring their practical adaptation into
modern, ready-to-wear fashion. There is little discussion on how Ethiopian motifs and
techniques can be commercially integrated into global fashion markets, limiting the scalability
of Ethiopian-inspired designs.

Additionally, while there is research on artisan-designer collaboration, few studies provide
structured models for sustainable partnerships. The economic impact of such collaborations
both on artisans and the fashion industry has not been extensively studied. There is also a lack
of research on consumer perceptions of Ethiopian-inspired contemporary fashion. How do
local and international audiences view Ethiopian artistic elements in modern clothing?

Addressing this gap could help designers better market Ethiopian fashion on a global scale.

2.5. Research Gaps
The literature reviewed highlights the rich artistic potential of Ethiopian textiles and motifs,
the importance of artisan-designer collaboration, and the need for modernization in traditional

craftsmanship.

However, the research also reveals several gaps, particularly in:
e Documenting traditional design elements for contemporary adaptation
e Developing structured collaborations between designers and artisans
e Exploring the commercial viability of Ethiopian-inspired fashion
e Understanding consumer perceptions of Ethiopian artistic fashion

This study aims to bridge these gaps by systematically exploring how Ethiopian artistic
expression can be integrated into contemporary women’s dress design. By fostering structured
collaboration between artisans and designers, the study seeks to create a sustainable model for
incorporating Ethiopian heritage into modern fashion, ensuring that cultural identity is

preserved while evolving to meet contemporary fashion demands.

23



CHAPTER THREE METHODOLOGY

3.1. Introduction

The methodology of this study is designed to provide a comprehensive exploration of how
Ethiopian artistic expression can be integrated into contemporary women'’s fashion. Given the
cultural depth of Ethiopian art this research follows a Qualitative and Qualitative approach,
allowing for an in-depth examination of traditional techniques, designer-artisan collaborations,

and consumer perceptions.

This chapter outlines the materials used, the research design, the target population, the
sampling techniques, and the data collection methods. By engaging artisans, traditional
weavers, fashion design students, and potential consumers, this study aims to create a well-
rounded understanding of the opportunities and challenges in modernizing Ethiopian artistic

heritage within fashion.

3.2. Method

This research used mixed method to fulfill the objectives. The study started by collecting data
through primary and secondary data on Ethiopian art and contemporary fashion. Primary data
gathering information; - are collecting by interview, Questionnaire and secondary data
gathering information by journals, study reports and documentation relevant to the research.
Then, based on the collected data, the findings and discussion of questionnaire and interview
data the study will be done to fill these gaps by designing and developing contemporary

women’s dress collection
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3.3. Material and Equipment used

Tabel 1. Material and Equipment
Raw material Software Tool and equipment’s | Machines
Fabric Adobe illustrator For pattern making Single needle m/c
Zipper Microsoft office Measuring tape overlock
Inter facing Adobe Photoshop | Pattern paper French | Hand stitch
curve
Beads - L square, Eraser, rubber | -
- Pencil, Scissor, cutting | -
table
Thread - - -

3.4. Methodologies

The methodology of this research is guided by the need to bridge the gap between Ethiopian

artistic traditions and modern fashion design. The study adopts a mixed research approach,

focusing on:

e Interviews and questionary with fashion design students, traditional weavers, artisans

and consumers to understand their perspectives.

e Case studies of successful Ethiopian designers who incorporate traditional artistic

elements into their work.

e Observational research to document the design and production process of Ethiopian art.

By combining these methods, the study ensures that insights are gathered from multiple

perspectives, allowing for a holistic analysis of Ethiopian artistic expression in contemporary

fashion.

3.4.1. Research Design

The research design of this study is structured to provide a comprehensive, in-depth, and
practical exploration of how Ethiopian artistic expression can be integrated into contemporary
women’s fashion. Since Ethiopian art and textile traditions are deeply rooted in culture and

history, it is essential to use a methodological approach that is mixed research allowing for a

rich understanding of the subject matter.
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This research will focus on both traditional and modern applications of Ethiopian artistic
expression, examining how historical techniques can be preserved while being adapted for
contemporary fashion. By using a multi-method approach, the study will draw insights from
artisans, fashion design students, and potential consumers. The design is intended to be flexible
and inclusive, ensuring that the voices of those involved in Ethiopian artistic heritage are
captured and represented accurately. This study primarily adopts a qualitative research
approach, as it seeks to explore cultural meanings, artistic interpretations, and creative
expressions rather than purely numerical data. However, quantitative methods will also be used
where necessary to provide measurable insights, particularly in assessing public awareness and

consumer interest in Ethiopian-inspired contemporary fashion.

3.4.2. Target Population
The target population consists of university students from fashion design academic disciplines
to ensure that the participants represent individuals who are directly involved in fashion
creation and others have culture knowledge and traditional weavers, potential customers,

artists.

3.4.3. Sampling Frame
The sampling frame includes undergraduate students enrolled in both fashion design students

and non-fashion-related program students, such as:
e Traditional weavers
e Fashion design students
e Artesian
e Potential customers

By selecting students from fashion design, the study can measure awareness levels and
perceptions of Ethiopian artistic elements among those who have professional exposure to
fashion.

3.4.3.1. Sampling Technique
This thesis research was employed a simple random sampling techniques (lottery method).
The total number of sample participants of the study is 45, those are questionnaire
respondents (The researchers prepared close ended questions) and the other 5 respondents

was asked by interview. Those 5 respondents were selected from traditional weavers and

26



it’s selected by the researcher’s judgment by considering the criteria’s like, the weavers

know about Ethiopian art, the respondents should have longer work experience.

3.4.3.2. Sample Size
The distribution will be as follows:

e Traditional Weavers (10)
e Artisans (10)

e Potential customers (25)
e Fashion design (5)

3.4.4. Instruments

3.4.4.1. Data Collection Method
The data collection process for this research is designed to be comprehensive, inclusive, and
practical, ensuring that insights are gathered from diverse perspectives. Since the study focuses
on the integration of Ethiopian artistic expression into contemporary women’s fashion, the data

will be collected from fashion design students, consumers, artisans and Traditional weavers.

For the study of the paper, we use the two eminent methods of data collection that is

» Primary data collection method
» Secondary data collection method

Primary Data Collection:

Primary data was collected by prepared well organized interview, observation (by using social
media and participants observation), and questionary (The researchers was prepared
structured questions). Qualitative interviews are used to discuss the descriptive findings, and
to get an idea about Ethiopian artistic expression. The analysis was done by gquantitative and
qualitative data approach.

Secondary Data Collection Method
Secondary data are information collected by others for purpose that can be different from this

paper. Secondary data is the data or information which is already available in one form or
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another. The sources of secondary data are books, journal articles, textbooks and other

researches.
1. Questionaries

We used additional method of data collection which is a questionnaire. In this process we
have the chance to ask 35 women and 15 men.

2. In-depth Interviews

To gain deeper insights, semi-structured interviews will be conducted with:
v" Ethiopian fashion design students.
v" Potential customers.
v' Traditional weavers.

v" Artisans

3.4.4.2. Data Processing and Analysis
The qualitative data from interviews and focus group discussions will be analyzed using
thematic analysis. Themes and patterns will be identified based on recurring words,
phrases, and concepts about Ethiopian artistic expression, fashion collaboration and their
significance in fashion. Other quantitative data analysis software may be used to assist in

coding the data.
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CHAPTER 4: RESULTS AND DISCUSSION

4.1. Presentation and Analysis of Collected Data

4.1.1. Data Collection Overview
In this study, we sought to understand how Ethiopian artistic expression can be integrated into
contemporary fashion. To achieve this, we gathered data through surveys and interviews with
a diverse group of 50 participants. This group included university students from various
disciplines, fashion design students, and potential consumers who are passionate about fashion

and culture.
The demographic breakdown of our respondents revealed interesting insights:
- Age Groups:

- 18-25: 25%

- 26-35: 30%

- 36-45: 25%

- 46-55: 15%

- 56 and above: 5%

FIGURE 8: INTEREST IN ETHIOPIAN ART
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This diverse age range allowed us to capture a broad spectrum of perspectives regarding
Ethiopian art and its relevance in today's fashion landscape.

4.1.2. Data Presentation
To make our findings more accessible, we created visual representations of the data, including
pie charts and bar graphs. These visuals not only highlight key trends but also help us
communicate the results in a way that is easy to understand.

1. Familiarity with Ethiopian Artistic Expression:
- Basic Knowledge: 30%
- Moderate Knowledge: 50%

- Extensive Knowledge: 20%

FIGURE 9: FAMILIARITY OF ETHIOPIAN ARTISTIC
EXPRESSION

This chart shows that while many participants have a moderate understanding of Ethiopian
artistry, there is still room for growth in awareness and education.

2. Perception of Relevance of Ethiopian Art in Modern Culture:

- Strongly Relevant: 70%
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- Somewhat Relevant: 25%

- Not Relevant: 5%

80%
70%
60%
50%
40%
30%
20%

10%

0%
FIGURE 10: RELEVANCE OF ART
The overwhelming majority of respondents believe that Ethiopian art is highly relevant today,
reflecting a strong desire to see these cultural elements embraced in modern fashion.
3. Incorporation of Ethiopian Artistic Elements into Contemporary Fashion:
- Yes, easily: 40%
- Yes, with Careful Adaptation: 50%

- No: 10%

m 1stQtr = 2nd Qtr = 3rd Qtr

FIGURE 11: ETHIOPIAN ART AND CONTEMPORARY
FASHION
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This data indicates a promising outlook for integrating Ethiopian artistic motifs into modern
designs. It suggests that while many see the potential, a thoughtful approach is necessary to

ensure cultural
Analysis of Data

The responses reveal a vibrant interest in Ethiopian artistic elements, with 90% of participants
believing these elements can be effectively woven into contemporary fashion. However, the
data also highlights significant challenges. For instance, 65% of respondents pointed out the
lack of proper documentation of traditional arts, while 50% mentioned limited awareness
among designers. These challenges underscore the need for a concerted effort to bridge the gap

between traditional artistry and modern fashion.

4.2 Discussion

Integration of Findings

The findings of this study align closely with our original research objectives. They emphasize
the potential for collaboration between Ethiopian artisans and modern fashion designers. The
high percentage of respondents who find Ethiopian artistic expression relevant suggests a
growing market opportunity for designers willing to explore and incorporate these rich cultural

elements into their collections.
Cultural Significance

What stands out in the data is the collective desire to preserve Ethiopian artistic heritage.
Respondents expressed a strong appreciation for cultural narratives in fashion, indicating that
consumers are increasingly drawn to clothing that tells a story. This desire aligns with global
trends toward ethical fashion, where consumers seek authenticity and meaningful connections

with the garments they wear.
Challenges Identified

Despite the enthusiasm for integration, significant barriers remain. The lack of documentation

for traditional techniques poses a real risk of losing these valuable cultural assets.

Additionally, the disconnect between artisans and designers highlights the need for structured

collaborations to ensure that traditional motifs are adapted in a respectful and meaningful way.
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4.3 Findings
e Key Findings

1. High Interest: A significant majority of participants expressed a keen interest in seeing
Ethiopian artistic elements in modern fashion. This reflects a desire for cultural representation

and diversity in the fashion industry.

2. Cultural Preservation: Respondents emphasized the importance of preserving cultural
heritage while adapting it to contemporary aesthetics. They recognize that tradition and

modernity can coexist beautifully.

3. Identified Barriers: Challenges such as limited documentation, economic barriers, and a lack
of awareness among designers were highlighted as obstacles to effective integration. These

insights point to the need for proactive measures to address these issues.
Implications for Fashion Design

The findings suggest a viable path for Ethiopian designers to create unique fashion pieces that
honor their heritage while appealing to modern consumers. By fostering collaborations
between artisans and designers, the fashion industry can develop a sustainable model that

respects cultural integrity and promotes economic growth.

4.4. boards

Inspiration board

FIGURE 12: INSPIRATION BOARD
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FIGURE 13: MOOD BOARD
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FIGURE 14: FABRIC BOARD
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Color board

PANTONE 12-0626 TCX Lemon Grass PANTONE 17-1640 TCX Winterberry

PANTONE 19-1325 TCX Hot Chocolate

PANTONE 16-1340 TCX Brandied Melon

PANTONE 18-1440 TCX Chili Oil

PANTONE 19-4340 TCX Lyons Blue

PANTONE 18-1716 TCX Damson PANTONE 17-1664 TCX Poppy Red

PANTONE 12-2904 TCX Primrose Pink PANTONE 18-0937 TCX Bronze Brown

FIGURE 15: COLOR BOARD
Client board

Clienybveand

Name=tamer gaze
Job=tiktoker
Age=32
Income=50,000birr
Citizen =Ethiopia

FIGURE 16: CLIENT BOARD
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Accessories

pres

FIGURE 17: ACCESSORIES BOARD

Illustration board

FIGURE 18: ILLUSTRATION BOARD
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Flat sketch board

FIGURE 19: FLAT SKETCH BOARD

Story board

FIGURE 20: STORY BOARD
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Teck pack

Tabel 2: design one teck pack

Style No 001 Date:- 08/09/2017
description | dress

Fabric type Woven

Fabric Woven

Designer Seblewongel, Hana, Naol

Category Women

Inspiration Ethiopian art

Measurement

Ful length 110 cm

Bust circumference 91 cm

Waist circumference 74 cm

Hip circumference 95 cm

Sleave length 57 cm

Tabel 3:design 2 teck pack

Style No 002 Date:-08/09/2017
description | dress

Fabric type Woven

Fabric Tetra 600

Designer Seblewongel, Hana, Naol

Category Women

Inspiration Ethiopian art

Measurement

Ful length 80 cm

Sholder length 48 cm

Bust circumference 74 cm

Waist circumference 70 cm

Sleave length 120 cm

38




Tabel 4: design one operational break down

Operational break down

No Operation Machine Seam type Stitch class
1 Cutting fabric
2 Garment pieces  edge Over  lock | Overedge Over locking
finishing machine stitch
3 Attach upper back bodice with| SNL Supper 300
front bodice imposed
4 Attach the skirt bodice with| SNL 300
bodice
4 Attach sleeve SNL Supper 300
imposed
5 Attach lining in all component | SNL Supper 300
imposed
6 Attach zipper on the upper bodice| SNL 300

Tabel 5: design two opretional break down

Operational break down design two

No Operation Machine Seam type Stitch class

1 Cutting fabric

2 Garment pieces  edge | Over lock | Over edge Over locking
finishing machine stitch

3 Attach upper back bodice| SNL Supper imposed | 300
with front bodice

4 Attach sleeve SNL Supper imposed | 300

5 Attach lining in all| SNL Supper imposed | 300
component

6 Attach zipper on the upper| SNL 300

bodice
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Tabel 6: coast sheet of design one

Coast sheet design one

Fabric and trim cost

No | Raw Specificatio n | Unit per | Consumptio | price/ho | Total
materials measurement | n ur price
1 fabric Tetra 600 Meter 3 300 900
Lining Meter 1.25 100 125
2 Paper Hard paper Pisces 3 50 150
3 Zipper Unit 1 30 30
4 Beads pack 150 150
Magnet pack 60 120
button
Total 1475
Labor cost
5 pattern Time 1 hour 33.65 birr 33.65
making birr
6 marker 30 min 19.23 birr 9.62
making and birr
cutting
7 Operator 2.30 hr 38.46 birr 76.92
birr

Total cost of labor=120.19 birr

Direct cost= fabric cost + trim cost + labor cost = 1474+120.19= 1595

birr

Indirect cost= 20% direct cost=20*1475.19/100= 319birr

Total garment cost=direct cost+ indirect cost= 319+1595=1914 birr

Profit=15% of total garment cost= 15*1914/100= 287 birr

Selling price= total garment cost+ profit=1914+287= 1915 birr
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Tabel 7: coast sheet of design two

Coast sheet design two

Fabric and trim cost

No Raw Specification | Unit per Consumption | price/hour | Total
materials measurement price
1 fabric Woven Meter 3 80 240
lining Meter 1.25 50 62.5
shema meter 1 60 60
2 Paper Hard paper | Pisces 1 50 50
3 Zipper Unit 1 30 30
4 Beads pack 1 150 150
Total 547.7
Labor cost
5 pattern making Time 1 hour 33.65 birr 33.65
birr
6 marker making 30 min 19.23 birr 9.62
and cutting birr
7 Operator 1hr 38.46 birr 38.46
birr

Total cost of labor=81.73 birr

Direct cost= fabric cost + trim cost + labor cost = 547.7+81.73= 629.43

birr

Indirect cost= 20% direct cost=20*629.43/100= 125.89 birr

Total garment cost=direct cost+ indirect cost= 629.43+125,89=755.32 birr

Profit=15% of total garment cost= 15*755.32/100= 113.30 birr

Selling price= total garment cost+ profit=755.32+113.30= 868.6 birr
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CHAPTER 5: CONCLUSION AND RECOMMENDATION

5.1 Conclusion
A Journey Through Culture and Fashion

This study embarked on an enlightening journey through the intricate tapestry of Ethiopian
artistic expression and its potential integration into contemporary women’s fashion. As we
explored the rich cultural heritage of Ethiopia, it became abundantly clear that the artistic
elements rooted in this vibrant history are not just relics of the past; they are dynamic sources

of inspiration that can significantly enhance modern design.
The Power of Artistic Expression

The findings of this research reveal a profound desire among consumers to see Ethiopian art
reflected in contemporary fashion. This desire is a testament to the power of artistic expression
as a means of cultural storytelling. Fashion is more than just clothing; it is a medium through
which identity, heritage, and values are communicated. By incorporating Ethiopian motifs and
techniques into modern designs, we can create garments that resonate deeply with wearers,

allowing them to carry a piece of their cultural heritage with them in their everyday lives.
Bridging Tradition and Modernity

Our research underscores the importance of bridging the gap between traditional craftsmanship
and contemporary aesthetics. While the modern fashion industry often prioritizes trends and
rapid production, there is a growing recognition of the value of slow fashion—an approach that
emphasizes sustainability, authenticity, and cultural integrity. By fostering collaborations
between designers and local artisans, we can create a fashion landscape that honors tradition

while embracing innovation.

As we conclude this study, it is essential to recognize that the integration of Ethiopian artistic
expression into global fashion is not merely an opportunity; it is a responsibility. Designers,
researchers, and policymakers must work together to ensure that these cultural treasures are
not only preserved but celebrated. This collaboration can lead to a renaissance of Ethiopian art
within the fashion industry, providing economic opportunities for artisans and enriching the

global fashion narrative.
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The potential impact of incorporating Ethiopian artistic elements into contemporary fashion is
vast. As consumers increasingly seek authenticity and cultural narratives, Ethiopian art offers
a unique perspective that can enhance the diversity and richness of the fashion world. This
integration can also promote greater awareness and appreciation of Ethiopian culture on an
international scale, fostering a deeper understanding of the beauty and complexity of its artistic

heritage.

In closing, this research highlights a pivotal moment in the fashion industry a moment where
tradition and modernity can coexist harmoniously. By embracing Ethiopian artistic expression,
we not only honor the past but also pave the way for a future where fashion becomes a powerful
vehicle for cultural exchange and understanding. Let us celebrate the artistry of Ethiopia and
champion its place in the global fashion landscape, ensuring that these vibrant expressions of

culture continue to inspire and resonate for generations to come.

5.2 Recommendations

For Designers

- Engage with Local Artisans: Designers should actively seek collaborations with local artisans.
This partnership can ensure that traditional techniques and motifs are authentically represented,

adding depth and authenticity to their collections.

- Experiment with Modern Silhouettes: There is much to gain from exploring innovative ways
to adapt traditional designs into contemporary silhouettes. This experimentation can lead to

fresh, exciting fashion that appeals to a wide audience while honoring cultural heritage.
For Researchers

- Further Studies: Additional research should focus on consumer perceptions of Ethiopian-
inspired fashion. Understanding how these elements can be marketed effectively on a global

scale will be crucial for their success.

- Documentation of Techniques: There is a pressing need for comprehensive documentation of
traditional Ethiopian artistic techniques. This will facilitate their adaptation in modern contexts

and help preserve them for future generations.
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For Educational Institutions

- Curriculum Development: Fashion design programs should include courses on traditional
Ethiopian art forms. This will foster a new generation of designers who appreciate and

understand the cultural significance of their work.
- Partnerships: Encourage partnerships between fashion institutions and local artisans.

Such collaborations can promote hands-on learning and cultural exchange, enriching the

educational experience.
For Policy Makers

- Support for Traditional Crafts: Advocate for policies that support the preservation of
traditional crafts and promote ethical fashion practices. Ensuring that artisans receive fair

compensation for their work is vital for the sustainability of these practices.

- Cultural Promotion: Implement initiatives to promote Ethiopian artistic heritage on
international platforms. Increasing visibility and appreciation for these unique cultural

expressions can have a profound impact on both the local and global fashion scenes.
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Appendix

Section 1: General Information
1. Age:

18-25

o 26-35
e 36-45
e 46-55
e 56 and above
2. Gender:
e Male
e Female
e Other
3. Educational Background:
e musical and theatrical Arts
e Visual Arts
e architecture student
e fashion student
e Other (please specify)
4. How would you describe your familiarity with Ethiopian artistic expression?
e Basic knowledge
e Moderate knowledge

e Extensive knowledge
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Section 2: Ethiopian Artistic Expression

5. Which forms of Ethiopian artistic expression are you most familiar with? (Check all that

apply)
e Traditional Ethiopian painting (e.g., religious icons, murals)
e Indigenous textile arts (e.g., Tibeb weaving, Dorze weaving)
e Ethiopian calligraphy and script art
e Woodcarving and sculpture
e Traditional pottery and ceramics
e Other (please specify)
6. How do you perceive the role of Ethiopian artistic expression in modern culture?
» Strongly relevant and should be preserved
» Somewhat relevant but needs adaptation
* Not very relevant in today’s world

7. Which Ethiopian artistic motifs or symbols do you think are most significant in representing

the country’s identity?
Section 3: Art and Fashion Collaboration

8. Do you think Ethiopian artistic elements can be effectively incorporated into contemporary

fashion?
* Yes, easily
* Yes, but with careful adaptation
* No, they should remain separate

9. What challenges do you think exist in merging Ethiopian art with modern fashion? (Check

all that apply)
* Lack of proper documentation of traditional arts

* Limited awareness among designers
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* Difficulty in adapting traditional designs to modern styles

* Risk of cultural misinterpretation or appropriation

* Other (please specify) all that app

10. Would you be interested in seeing Ethiopian artistic expression showcased more in fashion?
*Yes

* No

* Maybe

11. In what ways do you think Ethiopian artistic expression could be better preserved and

promoted?
Section 4: Final Thoughts

12. Do you think Ethiopian artistic heritage has a place in global fashion trends? Why or why

not?

13. Do you have any additional comments or suggestions on how Ethiopian artistic expression

could be integrated into contemporary women’s dress design?

Thank you for your time and valuable insights! Your responses will contribute to understanding

how Ethiopian art can be celebrated and adapted in the evolving world of fashion.
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