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ABSTRACT

Ethiopia boasts a wealth of diverse architectural heritage, ranging from the ancient obelisks of
Aksum to the rock-hewn churches of Lalibela. However, the potential of this architectural richness
as a source of inspiration for contemporary fashion remains largely unexplored. This research
addresses the applicability of contemporary occasional fashion design as a means of marketing

Ethiopian historic monuments and their inherent cultural value.

This study aims to investigate how architectural elements — including forms, motifs, and materials
— derived from significant historical buildings, particularly within the Amhara region, can be
reinterpreted and translated into contemporary occasional wear. Furthermore, it seeks to explore
effective methods for communicating the historical and cultural significance of these architectural

inspirations to a wider audience.

The research employs a mixed-methods approach, combining archival study of Ethiopian
architecture, visual analysis of both architectural objects and existing fashion garments, and semi-
structured interviews with Ethiopian fashion designers. These interviews aim to gather insights
into their design processes and their perspectives on incorporating architectural influences into

their work.

The expected outcome of this research is the development of contemporary occasional wear
designs that are not only aesthetically appealing but also serve as a medium for conveying
information about the history and cultural significance of the buildings that inspired them. This
approach is anticipated to foster greater awareness and appreciation of Ethiopian heritage. The
study will also propose potential strategies for disseminating these designs and their associated
historical narratives to the general public, including collaborations with cultural organizations.
Ultimately, this research intends to demonstrate the significant role of fashion as a tool for

promoting cultural heritage and for sustaining and celebrating Ethiopian architectural identity.
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CHAPTER ONE

INTRODUCTION

1.1 Theoretical Background

Ethiopia, with its ancient cultures and hybridized cultural influences, possesses a rich architectural
heritage spanning millennia. From the titanic Aksum obelisks to the towering rock-hewn churches
of Lalibela and the intricate vernacular buildings of much of the country, Ethiopian architecture is
a unique blend of native genius and external influence. These structures are not only functional;
they are also blessed with cultural, historical, and symbolic significance, reflecting the Ethiopian
they tell us the stories of dynasties, religion, artistic ability, and the social life. This architectural
heritage is a cogent evidence of Ethiopia’s past and a valuable treasure in its comprehension of

the present.

Fashion, being a cultural form, is able to narrate, reflect the values of society, and build identities.
Clothing is not merely a functional requirement but also an artistic medium and a tool of cultural
transfer. Fashion has been inspired by art, nature, and, notably, architecture across history. The
connection between fashion and architecture can be observed in the shared principles of design,
including form, structure, proportion, and ornamentation. Both disciplines engage with the human

form but in a different way, and both strive to create beautiful and significant forms.

The theoretical framework this study is predicated on draws upon a number of relevant concepts.
First, cultural heritage is used to ground the importance of Ethiopian architecture. UNESCO has
explained cultural heritage as "the legacy of physical artifacts and intangible attributes of a group
or society that are inherited from past generations, maintained in the present and bestowed for the
benefit of future generations.” Ethiopian architecture certainly falls within this description, as it is
a tangible and irreplaceable component of the nation's cultural heritage. Secondly, semiotics, or
the study of signs and symbols, offers a context for examining how architectural details become
meaningful and meanings are interpreted within fashion design. Architectural forms, motifs, and
materials can be used as signs, conveying cultural values, historical backgrounds, and social
identities. By using these symbols on clothing, designers are engaged in the process of semiotic

translation, resurfacing and recontextualizing the symbols of buildings in the fashion lexicon.
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Third, cultural appropriation must be present. While taking elements of other cultures may be
uplifting, it must be done in respect and with a sense of justice. This research will be aware of the
risk of misinterpretation or devaluation of cultural heritage and will try to address Ethiopian
architectural traditions respectfully. Finally, the place identity concept is relevant. Architecture has
a close connection to place and shapes the character of a site and contributes to feelings of
belonging. By utilizing architectural elements within fashion, designers can contribute to the
reinforcement of a sense of place and participate in the construction of Ethiopian national identity.
Fashion is thus a vehicle for expressing a sense of place and honoring architectural heritage.

1.2. Problem Statement

Ethiopia's rich and ancient architectural heritage holds significant potential as a source of
inspiration for contemporary design. While Ethiopian fashion is gaining international
recognition for its creativity and dynamism (e.g., Kebede, S. (2020). The rise of Ethiopian
designers on the global stage. African Fashion Quarterly, 5(2), 78-92.), the potential synergy
between fashion and architecture remains largely unexploited. This represents a missed
opportunity to harness the persuasive power of fashion to promote and celebrate Ethiopian
architectural heritage. Indeed, studies suggest that public awareness and appreciation of
national historical sites can be limited without proactive engagement strategies (e.g., Adugna,
T. (2018). Public perception of heritage sites in Ethiopia: A case study of Gondar. Journal of
African Cultural Studies, 30(1), 115-130.). Consequently, many historic structures and building
designs remain unfamiliar or undervalued by the Ethiopian public. Translating architectural
elements into contemporary attire offers a compelling and practical approach to increasing
awareness, informing the public, and fostering an appreciation for these cultural icons. This
research endeavors to bridge this gap by investigating how fashion can serve as a tool for
promoting Ethiopian architectural heritage, ultimately contributing to the preservation and
celebration of Ethiopian cultural identity.

1.3. Objectives

1.3.1. General Objective
To explore the influence of Ethiopia's architectural heritage on its fashion design, analyze the
cultural significance of this interplay, and assess how traditional structures inform contemporary

clothing styles.



1.3.2. Specific Objectives
To Create a series of avant-garde garments that are conceptually and aesthetically inspired by

Ethiopian architectural forms, with a comparative analysis of their design elements.

To analyze the extent to which these garments convey the architectural heritage and cultural

narratives of Ethiopia.

To formulate a comprehensive strategy for the exhibition and marketing of these designs,

emphasizing the intersection of fashion and architecture.

1.4. Significance/Justification
Firstly, it forms part of the burgeoning body of information relating to the nexus between fashion
and architecture, and it contributes an original observation concerning this convergence based on

the frame of Ethiopian society.

Secondly, it may engender heightened consciousness and recognition of Ethiopian cultural
architectural heritage and therefore inspire culture conservation as well as tourism. It can generate
a new source of inspiration for fashion designers and enhance the exhibition of innovation for
Ethiopian designers; it can bring together creative fields like fashion design, architecture, and
history to create new and interdisciplinary pieces; and it could be viewed as part of an influential

foundation that builds a sense of national identity and cultural pride in Ethiopia.

1.5 Benefit and Beneficiaries

1.5.1 Benefits
» Preserves Ethiopian architectural heritage.
» Inspires Ethiopian fashion design.
» Creates economic opportunities.

» Promotes cultural exchange.

1.5.2 Beneficiaries
» Ethiopian fashion designers.
» Ethiopian tourism industry.

» Ethiopian cultural community.



» Global fashion community.

1.6 Scope

The study is focused on historical buildings in the Amhara region of Ethiopia, with a general
emphasis on rock-hewn churches in Lalibela and other magnificent architectural specimens in the
richness of history in the region. The study will generally examine the architectural elements
(forms, motifs, materials, etc.) of the selected buildings, emphasizing their cultural and historical
significance. The fashion collections produced will constitute a capsule collection of avant-garde
occasional wear that will entail the conversion of these architectural details into art and unique

wear for special events and occasions.

1.7 Limitations

Constrained by the limited availability of certain archival documents on the design and
construction of some of the lesser-studied historical buildings in the Amhara region. While efforts
will be made to interview contemporary Ethiopian fashion designers with experience or interest in
using cultural heritage in their work, the availability and scheduling of the subjects for the
interviews can be a logistical barrier. While fieldwork in the Amhara region is an integral part of
the research, the practicality of gaining access to and thoroughly documenting all the sites of
relevance, particularly those in more out-of-the-way locations, can be dependent upon logistical

and resource limitations.

1. Archival Access: Availability of certain archival documents pertaining to the design and
construction of lesser-studied historical structures in the Amhara region could be restricted.

2. Designer Interviews: It can be logistically challenging to secure interviews with existing
Ethiopian fashion designers who have the requisite experience due to availability and scheduling

constraints.

3. Field Research Limitations: Field research within the Amhara region, while critical, can be
hampered by logistical and resource constraints, which may limit access to and full documentation

of all desired sites, especially in hard-to-reach areas.



4. Subjective Nature of Interpretation: Interpretation of architectural details in fashion design is
subjective, and the research also identifies that there may be varying views and interpretations of

the design decisions.

5. Focus on Occasional wear: Focus given to occasional wear, while providing freedom to

experiment, will limit the direct applicability of the findings of the research to high-street fashion



CHAPTER TWO

LITERATURE REVIEW

2.1 Introduction

Ethiopian architecture, a history written in stone, wood, and earth, is a record of a unique
synthesis of indigenous genius and foreign influences across millennia. Not just buildings, these
are cultural artifacts imbued with historical record, spiritual significance, and aesthetic beauty,
from Aksum's giant obelisks to Lalibela's subterranean marvels. This chapter makes forays into
the exhilarating intersection of this architectural richness with the dynamic world of fashion. It
explores how the time-defying forms, intricate motifs, and symbolic power of Ethiopian
architecture can be mined to inform contemporary design, transforming stone's silent narratives
into wearable stories.

The overview begins by establishing the historical and cultural context of Ethiopian architecture,
highlighting significant periods and styles. It then considers the theoretical frameworks that
describe the intersection of fashion and architecture, generating an exploration of shared design
principles and the potential for fashion as a vehicle for cultural expression. The chapter also
investigates contemporary examples of architectural influence in fashion, describing how
designers have successfully translated built form into wearable art. Finally, it identifies gaps in
current research and sets out the exact focus of the current research: the possibility of avant-
garde fashion being not just inspired by Ethiopian architectural masterpieces but also actively
promoting their historical and cultural significance to a wider audience.

2.2 Empirical and Theoretical Literatures

2.2.1 Ethiopian Architecture: Historical Context and Cultural Significance

Ethiopia's built landscape is a thick fabric richly embroidered with threads of numerous hues and
different epochs. The ancient Aksumite state and its colossal stelae (Phillipson, 2003) were
succeeded by Zagwe dynasty's rock-hewn churches of Lalibela (Chojnacki, 2000), followed by the
later Gondar Ine period of its castles and palaces (Gerster, 1970). Ethiopian architecture bears an
unique blend of indigenous imagination and external stimulus. These structures not only serve
utilitarian purposes, but they are immersed in deeply rooted cultural and symbolic meaning,
representing religious principles, political power, and societal order. The intricate details,
substances, and layout all have the purpose of formulating the narrative within the structure. For
example, the monolithic architecture of the Lalibela churches symbolizes religious faith and

resilience, and the geometric patterns that are applied in traditional Ethiopian houses are likely to

6



symbolize local culture and beliefs. While there has been extensive research on the historical
evolution of Ethiopian architecture (Michels, 1994), further research needs to be carried out to
determine how these architectural narratives can be effectively communicated through other forms
of art, such as fashion.

Figure 1 ancient architectural heritage

2.2.2. The Interplay Between Architecture and Fashion: Theoretical Frameworks

The relationship between fashion and architecture is complex and multi-faceted. Both disciplines
work with the human body, space, and beauty, yet differently. Architectural ideas, such as form,
structure, proportion, and ornament, are applied to fashion design, and fashion can be regarded as
a form of "wearable architecture™ (Kawamura, 2005). Design theory, semiotics, and cultural
studies provide methods for describing this relationship. For example, semiotics would help in
the comprehension of the translation and reinterpretation of architectural symbols in fashion, and
cultural studies would be able to talk about the social and cultural meanings of architecture and



dress (Barnard, 2013). But their use in the context of the promotion of cultural heritage through
fashion is unexplored.

2.2.3 Fashion as a Medium for Promoting Cultural Heritage (Ethiopian
Architecture as a Cultural Icon)

Fashion has increasingly been regarded as a powerful means of cultural communication and
expression. Fashion can be used to promote cultural heritage by incorporating traditional patterns,
methods, and narratives into contemporary designs (Wilson, 2003). By dressing in clothing that
represents cultural traditions, individuals can express their identity, connect with their heritage,
and introduce their culture. Furthermore, fashion shows, exhibitions, and other events can also
serve as a means of conveying cultural heritage to an even wider audience. The capacity to promote
culture through the medium of fashion is not only applicable to classical pieces but also to even
greater diversity of style and design forms, including architectural landmarks as bold symbols of

national pride and cultural identity.

2.2.4 Ethiopian Architecture as a Potential Fashion Icon: Drawing Parallels and
Exploring Possibilities

Just as the Eiffel Tower is today a global symbol of Paris and France, so will Ethiopian architecture
with its rich heritage and unique form be a strong source of fashion inspiration and vehicle for the
preservation of Ethiopian identity. Lalibela rock-hewn churches, Gondarine castles, Aksum
obelisks, and the diversified vernacular architecture throughout the country are a source of design
inspiration that could be borrowed into today's fashion. (Steeve, V.,2010)

For instance, imagine that a dress borrowed its inspiration from the Lalibela church geometric
motifs, or a jacket from the solid lines and surfaces of the castles. These garments may not be only
aesthetically striking, but also a talking point, engaging interest in the history and architecture of
Ethiopia. They may be a way in which Ethiopians can express their national pride in culture, and
through which tourists can engage with the unique beauty of Ethiopian culture (Entwistle,J.,2000).

2.2.5 The potential impact of using Ethiopian architecture in fashion is far-
reaching

Clothing that features Ethiopian architectural motifs can be a powerful expression of national
identity, generating a feeling of pride and togetherness among Ethiopians (Entwistle, J., 2000).
Just as the Eiffel Tower is representative of French identity, Ethiopian architectural elements can

8



become representative of Ethiopian culture. Ethiopian architecture-inspired fashion can also
serve as special and appealing features of cultural tourism, attracting visitors to witness this rich
heritage firsthand. These fashion items can become unique souvenirs for tourists, presenting
Ethiopia as a culturally rich nation (Pankhurst, R., 1990). Furthermore, Ethiopian fashion
designers can utilize the country's architectural tradition as the motive for developing novel and
creative designs that push the boundaries of modernism while remaining true to their cultural
heritage (Agyeman, A., 2016). Fashion may also be an effective tool for relaying historical
stories and educating the public on Ethiopian architecture. Apparel incorporating architectural
details can become a means of storytelling and informing the public about the cultural
importance of these buildings.

However, achieving this potential requires thoughtful planning and consideration. It is crucial to
collaborate with Ethiopian cultural experts and communities to ensure that architectural details are
used respectfully and accurately, avoiding misrepresentation or cultural appropriation.
Additionally, effective marketing and display strategies are important for maximizing the impact

of this approach.

Figure 2 Paris architecture

2.3. Summary

This chapter has reviewed the available literature on Ethiopian architecture, the fusion of fashion
and architecture, and using fashion as a means of promoting cultural heritage. The review has
highlighted the cultural richness of architecture in Ethiopia and the ability of fashion to share

cultural narratives



2.4. Research Gaps

Despite the existing body of literature on Ethiopian architecture, the intersection of fashion and
architecture, and the use of fashion for cultural promotion, a significant research gap remains in
specifically analyzing the potential of contemporary fashion design, particularly occasional wear,
to actively promote Ethiopian historic buildings and their architectural heritage. Previous research
has not fully explored this unique avenue for cultural outreach and preservation. While studies
exist on architectural influences in fashion generally, and on fashion as a medium for cultural
expression, there is a lack of focused investigation into how contemporary Ethiopian occasional
fashion can be strategically employed to raise awareness and appreciation for Ethiopia’s

architectural treasures.

Furthermore, a review of the literature suggests several specific areas that have not been adequately

addressed:

» A Lacking Process for Architectural Translation: There is limited documented research
outlining a systematic process for translating the specific architectural elements (forms,
motifs, materials) of Ethiopian historic buildings into contemporary fashion designs,
especially within the realm of occasional wear. This research aims to contribute by
developing and documenting such a process.

» Unevaluated Effectiveness of Design as Communication: Prior studies have not thoroughly
analyzed the effectiveness of fashion designs, inspired by Ethiopian architecture, in
accurately depicting the history and cultural values inherent in these buildings to a wider
audience. This research seeks to evaluate this communicative potential.

» Limited Exploration of Dissemination Strategies: The existing literature offers limited
insight into effective methods for showcasing fashion designs inspired by architectural
heritage to the general public and disseminating information about the associated historical
buildings. This research intends to investigate potential strategies, including collaborations
with cultural organizations and leveraging fashion platforms.

» Untapped Potential for Interdisciplinary Collaboration: The potential for synergistic
collaborations between fashion designers, historians, and museums in the Ethiopian

context, specifically for heritage promotion through fashion, remains largely unexplored

10



in previous research. This study aims to investigate the possibilities and benefits of such
collaborations.

» Addressing the Needs of Ethiopian Tourism: While Ethiopian tourism is growing, there is
a need for more engaging and creative approaches to attract tourists and enrich their
experience. Previous research has not extensively examined how fashion, inspired by
Ethiopia's unique architectural heritage, can contribute to promoting cultural tourism and
making the historical sites more relevant and appealing to visitors. This research seeks to

address this gap by exploring fashion's role in this context.
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CHAPTER THREE

MATERIALS AND METHODOLOGIES USED

3.1 Introduction

It outlines the research design, target population, sampling, collection, and analysis. A mixed-
methods is utilized, marrying qualitative and quantitative data to maximal benefit. The chapter
outlines how these methodologies best fit the goals of research and how they form a valid study.
It explains any limitations and how they'll be overcome.

3.2. Materials Used
This research utilized the following tangible and intangible resources to conduct the study and

develop the design outcomes:

Architectural Resources: Visual documentation of selected Ethiopian historic buildings,
particularly the rock-hewn churches and other significant sites in the Amhara region, was
gathered. This included photographs (both existing and those captured during fieldwork),
architectural plans and blueprints (if accessible from archives or other sources), and
historical documents providing context and details about the buildings' construction and
significance.

Fashion Design Resources: A variety of materials and tools were employed in the design
and creation of the occasional wear garments. This included: Fabrics: Contemporary textile
materials (e.g., cotton, silk, blends) were selected for their aesthetic qualities, drape, and
suitability for occasional wear, potentially drawing inspiration from traditional Ethiopian
textiles in terms of texture or color palettes. Threads: Various types and colors of thread
appropriate for the chosen fabrics and construction techniques were used. Tools and
Equipment: Standard fashion design tools such as scissors, measuring tapes, pattern-
making paper and tools (e.g., rulers, curves), sewing pins and needles, and a single-needle
sewing machine were used for garment construction. Embellishment Materials: Depending
on the design concepts, items like beads, embroidery threads, appliqués, or other decorative
elements were included to reflect architectural motifs.

Documentation Resources: A digital camera was used for visual documentation throughout

the research process, including capturing architectural details during fieldwork, recording
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the design development of the garments (sketches, prototypes), and photographing the final
occasional wear collection. An audio recording device was used to capture interviews with
fashion designers, historians, architects, and community members. Notebooks and pens
were used for note-taking during fieldwork, interviews, and the design process.

e Survey Resources: If surveys were employed, this included the design and distribution
method for questionnaires (e.g., paper-based or online platforms).

3.3 Methodologies

3.3.1. Research Design

This research uses a mixed-methods design, where qualitative (examining cultural meaning and
designer practice) and quantitative (design impact measurement) methods are applied. Design-
based research is also utilized, as garment making is incorporated into the research.

3.3.2. Population
The study involved:
» Ethiopian fashion designers interested in cultural heritage and avant-garde design.

Ethiopian architectural historians and Ethiopian architects.

» Cultural specialists and community members familiar with Ethiopian customs.
» The intended market for the designs (e.g., art/fashion-conscious public, culturally aware
audience).

3.3.3. Sampling Frame, Sample, and Sampling Technique

Designers: Purposive sampling was used to select 4 experienced Ethiopian occasional wear
designers. This focused approach allowed for in-depth exploration of their creative processes and
perspectives on incorporating historical architectural elements. The small sample size was justified

by the need for rich qualitative data from key individuals shaping the fashion landscape.

Experts: Purposive sampling was used to recruit 3 experts, including architects with knowledge of
Ethiopian historical sites and historians specializing in relevant cultural heritage. This ensured
access to specific and in-depth knowledge crucial for the study. The limited number allowed for

detailed insights and triangulation of expert opinions on historical accuracy and design potential.
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Community Members (If Needed): If needed, community members with relevant cultural
knowledge were selected using purposive sampling, potentially supplemented by snowball
sampling to reach individuals with specific expertise. The sample size was flexible, determined by
the point of data saturation and the specific cultural insights required to address research questions.

Audience: The aim was to recruit at least 100 survey participants, primarily through convenience
sampling for efficient data collection. If specific perspectives were needed, purposive sampling
was also used for a subset. This sample size provided a preliminary understanding of audience
perceptions and attitudes towards heritage-inspired occasional fashion. Focus groups, if used,
consisted of 6 participants each, with the number of groups determined by the need to reach
diverse segments and achieve thematic saturation.

3.3.4. Instruments

3.3.4.1. Data Collection Procedure
» Interviews: Semi-structured interviews will explore designer processes, the meaning

of the buildings, and cultural connections.

» Visual Analysis: The buildings and garments will be visually analyzed to find
connections.

» Design Documentation: The design process will be documented through photos,
sketches, and notes.

» Surveys: Questionnaires may gather feedback on the designs' impact.

3.3.4.2. Pilot Test
Interview questions and surveys has be tested with a small group first to make sure they are clear

and culturally appropriate.

3.3.4.3. Data Processing and Analysis
v Qualitative Data: Interview transcripts were analyzed to find common themes.

v/ Quantitative Data: Survey data was analyzed using statistical methods.
v Visual Data: The visual analysis was combined with interview data. Images were

included in the final report
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3.7 Cost Budget and Time Frame

3.7.1 Time Frame and work schedule

Months
February March April May
Week Week Week Week
No Activity 2| 3| 4 2 13|41 2| 3 2| 3
1 | Ideageneration and
Title selection
2 Problem
Identification
3 | Setting an objective
and limit space
4
Litera_ture
review
5 Methodology
6 Data Analysis
7 Result and
conclusion
8 Recommendation
9 Presentation
Table 1

16




3.7.2 BUDGET PLAN

N Cost Reason Quantity per product Unit costin ETB Total cost
.c Description For
1 Fabric For design 5m 500 2500
2 Thread 2 70 140
3 Button 10 5 50
4| Elastic band 2m 15 30
5 Other trims 50 50
8| Paperand For 50 50
related | pattern
cost making
9 Transp_ort For 450 900
service data
collecti
on
(1) Photo copy 24 5 120

Total =3840 ETB

3.8 Cost for Research

Table 2 Budget plan

Item Estimated cost (EB)
Questionnaire printing 1000
Transportation 4000
Stationery 250
Contingency 600
Total 5820

Table 3
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CHAPTER FOUR: RESULT AND DISCUSSION

4.1. Presentation and Analysis of Collected Data

The data obtained through the research methodologies detailed in Chapter Three are systematically
presented in this section. The findings are organized according to the data collection instruments
employed, including interview transcripts, survey responses, and visual analyses of the selected
architectural sites and the designed occasional garments. Thematic analysis of interview transcripts
from Ethiopian fashion designers, architectural historians, architects, cultural specialists, and
community members reveals key insights into designer inspiration, the cultural significance of the
chosen sites, and the perceived potential of fashion for heritage promotion. Salient quotations are
integrated to substantiate recurring themes and perspectives relevant to the research objectives.
Quantitative data derived from surveys administered to the target audience are presented,
employing descriptive statistics such as frequencies and percentages to illustrate perceptions
regarding the occasional garment designs, levels of awareness concerning Ethiopian architectural
heritage, and attitudes towards fashion as a promotional tool. Visual aids, including charts and
graphs, are utilized to effectively convey statistical trends and significant response patterns. The
outcomes of the visual examination comparing the architectural characteristics of the selected
historical buildings in the Amhara region with the design attributes of the occasional garments are
detailed, including a description of the specific architectural elements that served as design
inspiration and photographic documentation of the identified connections. The analysis within
each subsection directly addresses the research questions, elucidating how the presented data
contributes to answering the central inquiries of the study.

Table 4.1 Demographic characteristics of the respondents to questionnaire

Variables | Categories Number Percent
Sex Male 35 31%
Female 78 69%
Total 113 100%
Table 4

As the above table shows, a total of 35(31%) male respondents and 78(69%) female respondents
were participated in the questionnaire. Out of the 113 respondents 69 (69%).
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Questions:
1. When you think of Ethiopian historical monuments like Lalibela or Aksum, what kind of

images or feelings come to mind?
A. Ancient beauty
B. Strong history Cultural pride
C. Something else (Please specify)

D. I don't think about much

Sales

= Ancient beauty m . Strong history Cultural pride = | don't think about much L]

Figure 3

2. Do you believe that modern Ethiopian occasional clothing designs could draw inspiration from

the shapes, patterns, or materials found in these historical monuments for special events?
o Strongly disagree
o Disagree
o Neutral
o Agree

o Strongly agree
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Sales

m Strongly agree m Agree = Disagree = Neutral

Figure 4

3. Write your reason for your answer to question number two?

Many people feel that our rich history and unique architectural styles can greatly influence
modern fashion. By blending traditional elements with contemporary designs, we can create

something beautiful that honors our heritage while appealing to today's fashion trends.

4. How much do you agree with the idea of occasional fashion being used to promote awareness

of Ethiopian historical sites?
o Not at all
o A little
o Neutral
o Alot

o A great deal
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Sales

m Agreatdeal mAlot = Neutral mAlittle

Figure 5

5. Have you seen any examples of contemporary Ethiopian occasional fashion that seem to be

inspired by historical elements?

YES \NO

Sales

= YES mNO = =

Figure 6
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6. If yes, what kind of elements did you notice?
Colors ,Shapes, Patterns, Materials or Any other
7. List those elements that you chose in question number six:
* Colors: Vibrant reds and greens that reflect traditional Ethiopian textiles.
* Shapes: Flowing silhouettes that echo the curves and angles of ancient structures.
* Patterns: Intricate designs reminiscent of historical carvings and artwork.
» Materials: Use of locally sourced fabrics that pay homage to traditional craftsmanship.

8. What is your overall feeling about the potential of using contemporary occasional fashion to

showcase Ethiopia's historical and cultural wealth?
o Negative
o Neutral
o Positive

o Very positive

Sales

= Negative = Neutral Positive = Very positive

Figure 7

Questionnaire: Fashion, Heritage, and Awareness (Occasional Wear Focus)
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1. Do you believe that contemporary Ethiopian occasional fashion design could be a good way

to promote awareness of Ethiopia's historical monuments?

Absolutely, I believe that contemporary Ethiopian occasional fashion design holds significant
potential for promoting awareness of Ethiopia's historical monuments. Imagine the conversations
sparked by a beautifully designed garment subtly referencing the intricate carvings of Aksumite

stelae or the unique window shapes of Lalibela's rock-hewn churches.

2. Are you familiar with historical architectural sites in Ethiopia, such as those in Aksum or

Lalibela?

Yes, I am familiar with historical architectural sites in Ethiopia, such as those in Aksum, with its
impressive obelisks, and Lalibela, renowned for its monolithic rock-cut churches. These sites are

testaments to Ethiopia's rich and ancient past.

3. Do you think that incorporating architectural elements into modern occasional clothing designs

could make Ethiopian fashion more unique and culturally significant for special events?

Incorporating architectural elements into modern occasional clothing designs could indeed make
Ethiopian fashion more unique and culturally significant for special events. Imagine the striking
impact of patterns inspired by ancient Ge'ez script found on historical structures or the elegant
draping reminiscent of the curves in Gondarine castles. This would create a distinct visual

identity.

4. Would you be interested in wearing occasional clothing that is inspired by the designs or

materials of Ethiopian historical buildings for specific events or gatherings?

[ would definitely be interested in wearing occasional clothing inspired by the designs or materials
of Ethiopian historical buildings for specific events or gatherings. It would be a meaningful way

to connect with my heritage and showcase its beauty in a contemporary context.

5. Do you think that showcasing occasional fashion inspired by historical sites could encourage
more people, both Ethiopians and tourists, to visit these monuments for special occasions or

cultural experiences?
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Showcasing occasional fashion inspired by historical sites could certainly encourage more people,
both Ethiopians and tourists, to visit these monuments for special occasions or cultural

experiences. Fashion can act as a powerful visual invitation and a catalyst for cultural exploration.

6. Should Ethiopian fashion designers consider drawing more inspiration from the country's rich

architectural heritage for their occasional wear collections?

Ethiopian fashion designers should absolutely consider drawing more inspiration from the
country's rich architectural heritage for their occasional wear collections. It's an untapped
wellspring of unique design elements and narratives that can elevate Ethiopian fashion on the

global stage.

7. Do you agree that fashion can play a role in celebrating and preserving Ethiopian cultural

identity, particularly in the context of special events and gatherings?

Yes, I wholeheartedly agree that fashion can play a vital role in celebrating and preserving
Ethiopian cultural identity, particularly in the context of special events and gatherings. Occasional
wear, by its very nature, is often associated with moments of cultural significance, making it a

perfect medium for expressing heritage.

8. Would you support collaborations between fashion designers and cultural organizations to

promote Ethiopian heritage through occasional fashion?

I would strongly support collaborations between fashion designers and cultural organizations to
promote Ethiopian heritage through occasional fashion. Such partnerships could ensure respectful

and accurate representation of historical elements and amplify the reach of these initiatives.

9. Do you think that seeing contemporary occasional clothing inspired by historical monuments
would make you more curious about the history of those sites in relation to cultural celebrations

or events?

Seeing contemporary occasional clothing inspired by historical monuments would undoubtedly
make me more curious about the history of those sites in relation to cultural celebrations or events.
It would create a tangible link between the past and the present, sparking a desire to learn more

about the stories behind the designs.
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10. In your opinion, is it important to find new and creative ways to keep Ethiopia's historical
heritage relevant for current and future generations, including its representation in occasional

wear?

In my opinion, it is absolutely important to find new and creative ways to keep Ethiopia's
historical heritage relevant for current and future generations, and its representation in occasional
wear is a fantastic approach. It makes heritage accessible and engaging in a contemporary context,

ensuring its continued appreciation and preservation.

4.2 Discussion

This section offers a comprehensive interpretation of the findings presented in Section 4.1,
contextualizing them within the theoretical framework established in Chapter Two and the
broader background provided in Chapter One. The efficacy of the occasional garments in
conveying the architectural history and cultural significance of the featured Ethiopian buildings
is critically evaluated through a synthesis of insights from designer interviews, audience survey
responses, and the identified visual correlations.The potential of fashion as a vehicle for
promoting Ethiopian architectural heritage is discussed, drawing upon expert perspectives and
target audience feedback, considering its capacity to enhance awareness, cultivate appreciation,
and stimulate cultural tourism. Any unanticipated results or inconsistencies within the collected
data are addressed, and potential explanations for these anomalies are explored. The limitations
inherent in the data collection and analysis processes, as outlined in Chapter Three, are revisited,
and their potential influence on the interpretation of the research outcomes is considered.

4.3 Findings

This section provides a succinct summary of the principal findings that have emerged from the
analysis and discussion. These key takeaways directly address the specific objectives articulated
in Chapter One and are presented with clarity and conciseness, often utilizing bullet points for
emphasis. Illustrative examples of potential findings include: Distinct architectural elements
were successfully translated into unique design features of the occasional garments. The target
audience demonstrated a [level of] interest in occasional wear inspired by Ethiopian architecture.
[Specific design elements] were identified as particularly effective in communicating cultural
heritage attributes. Fashion was perceived as a [level of] effective medium for increasing public
awareness of Ethiopian architectural sites.

PRODUCT DEVELOPMENT

1.Inspiration Board
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Figure 8

2.Theme Board
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Figure 9

3.Mood Board
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Figure 10

4.Color Board
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Figure 11

5.Trim Board
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Figure 12
6.Fabric Board
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Figure 13

7.Client Board
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Full Name: meskerem abera!
Age: 30-35

Nationality: Fthiopian
Major Works: Artists
Income level : 50,000

Figure 14

8.Conceptual sketch Board
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9.1llustration Board

Figure 16
10.Flat Board
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11.Design Board

34



Figure 18
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12Story Board

Figure 19

4.4 Project Application

4.4.1TECH PACK
> Design specification sheet
» Spec measurement sheet
» Operations break down
» Cost sheet
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4.3 SPECIFICATION SHEET

4.3.1 Design one specification sheet

Design specification sheet

Table:4.3 Design One Specification Sheet

Design one (look one)

Date jan 22/2025
DESIGNER Birhane Seboka
Mekdelawit Wakene
Megersa Endale
Selam Andarge
STYLE Sebbm219
DESCRIPTION strapless fitted a line dress
FABRICATION memen fabric
FABRIC WEIGHT Medium
SPECIAL Trimming
FINISHES
BUYER Ethiopian office worker women
SEASON Spring summer
AGE 22-45
CATEGORY Women
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Model

Selam Andarge

Client

Meskerem Abera

0-1Table: 4.5 Spec Measurement Sheet

S M L

Full Length 42>

Waist 28”

Hip 367

Bust 33”

Shoulder to shoulder 14>

Neck circumference 15”

Straight arm 9”

measurement

C.F to natural waist 15

Waist to hip 8”

Sleeve length 207
0-2Table 4.6 Operation Breakdown of Design

Operation Machine Seam type Stitch
Cape

Measuring Measuring tape

Pattern making

Paper, ruler, pencil
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Cutting Scissor

Over locking edges 3TH O/L Cover edge 504
Attach the shoulder SNLS Super imposed | 301
Cape hem finishing SNLS and Embroidery | Hemming
Trimming Table

Ironing Ironing machine

Quality inspection Table

Skirt

Measuring Measuring tape

Pattern making Paper , ruler , pencil

Cutting Scissor

lining attachment at the back and front SNLS Super imposed | 301
strap less dress

Attaching side seam of strapless dress SNLS Super imposed | 301
Attaching Front Pieces and back pieces of | SNLS Super imposed | 301
coat and attaching with sleeve

Attaching skirt with waist band SNLS Super imposed | 301
Side seam SNLS Super imposed | 301
Hemming SNLS Hemming 301
Trimming Table

Ironing Ironing machine

Quality Inspection Table

Packing
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0-3Table:4.7 Design Cost Sheet

Material Color Quantity(m or | Cost per m Total cost
gm)
menen Fabric St 1.15m 400 460
muslin fabric White 4m 150 600
Interlining White 0.5m 400 200
Thread Stripe and I5m 0.6 9
white
Accessories
button 2 20
Total material cost
- =1289
0-4Table: 4.8 Design Cost Sheet
Labor Quantity Time devoted| Average per | No of labor [Total cost
(min) Cost min
per birr
Pattern 1 45 3 1 135
making
Cutting 1 20 1.5 1 30
Sewing 1 90 3 1 270
Tilf 1 300 5 1 1500
Trimming 1 5 1.5 1 7.5
[roning 1 4 1.5 1 6
Folding 1 2 1.5 1 3
Packing 1 1 1.5 1 1.5
Total 167 1953 birr
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4.3.1.1 Design Total cost

Total cost=material cost +labor cost
VAT = 15%
Overhead cost is 15% Of total costs
Garment manufacturing cost = Total cost + overhead cost
Total production cost= (1289+1953) +15%
Total Production cost=3242+15%
=3242+486.3

=3728.3Birr
Price with profit = Total cost + Profit%
Profit =20%

=(3742.3 birr) + (3742.3*20%)
=(3742.3) + (745.66)
=4487birr
Selling price with VAT=Price +15%
=4487+
673.19
4=
5160bir
r

Design specification sheet

Design Two(look two)

Date jan 22/2025

DESIGNER Birhane Seboka
Mekdelawit Wakene
Megersa Endale
Selam Andarge

STYLE Sebbm219
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DESCRIPTION Long flared dress with waist corset
FABRICATION menen fabric
FABRIC WEIGHT Medium
SPECIAL Trimming
FINISHES
BUYER Ethiopian office worker women
SEASON Spring summer
AGE 22-45
CATEGORY Women
Model Birhane Seboka
Client Meskerem Abera

0-1Table: 4.5 Spec Measurement Sheet

S M L
Full Length 42>
Waist 28”
Hip 36”
Bust 33>
Shoulder to shoulder 14>
Neck circumference 157
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Straight arm 9”
measurement
C.F to natural waist 15
Waist to hip 8”
Sleeve length 20>
0-2Table 4.6 Operation Breakdown of Design
Operation Machine Seam type Stitch
Cape
Measuring Measuring tape
Pattern making Paper, ruler, pencil
Cutting Scissor
Over locking edges 3 TH O/L Cover edge 504
Attach the shoulder SNLS Super imposed | 301
Cape hem finishing SNLS and Embroidery | Hemming
Trimming Table
Ironing [roning machine
Quality inspection Table
Skirt
Measuring Measuring tape

Pattern making

Paper , ruler , pencil
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Cutting Scissor
lining attachment at the back and front SNLS Super imposed | 301
strap less dress
Attaching side seam of strapless dress SNLS Super imposed | 301
Attaching Front Pieces and back pieces of | SNLS Super imposed | 301
coat and attaching with sleeve
Attaching skirt with waist band SNLS Super imposed | 301
Side seam SNLS Super imposed | 301
Hemming SNLS Hemming 301
Trimming Table

Ironing Ironing machine

Quality Inspection Table

Packing

0-3Table:4.7 Design Cost Sheet
Material Color Quantity(m or | Cost per m Total cost

gm)
menen Fabric Stripe 1.15m 400 460
muslin fabric White 4m 150 600
Interlining White 0.5m 400 200
Thread Stripe and I5m 0.6 9
white

Accessories
button 2 20
Total material cost
- =1289
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0-4Table: 4.8 Desig

n Cost Sheet

Labor Quantity Time devoted| Average per | No of labor [Total cost

(min) Cost min

per birr

Pattern 1 45 3 1 135
making
Cutting 1 20 1.5 1 30
Sewing 1 90 3 1 270
Tilf 1 300 5 1 1500
Trimming 1 5 1.5 1 7.5
Ironing 1 4 1.5 1 6
Folding 1 2 1.5 1 3
Packing 1 1 1.5 1 1.5
Total 167 1953 birr

4.3.1.1 Design Total cost

Total cost=material cost +labor cost

VAT = 15%

Overhead cost is 15% Of total costs
Garment manufacturing cost = Total cost + overhead cost
Total production cost= (1289+1953) +15%
Total Production cost=3242+15%

=3242+486.3
=3728.3Birr

Price with profit = Total cost + Profit%

Profit =20%

= (3742.3 birr) + (3742.3*20%)

=(3742.3) + (745.66)
=4487birr

Selling price with VAT=Price +15%
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=4487+
673.19
4=
4660bir
r

CHAPTER FIVE: CONCLUSION AND RECOMMENDATION

5.1 Conclusion

This section provides a holistic synthesis of the entire research endeavor, integrating the key
components discussed in the preceding chapters. The initial problem statement concerning the
underutilized potential of fashion to promote Ethiopian architectural heritage is revisited, and the
extent to which the research has addressed this gap is summarized. The overarching objective of
employing fashion design to promote Ethiopian historical architecture and enhance awareness of
its cultural significance is reiterated. A concise overview of the research methodologies detailed
in Chapter Three and the primary findings derived from the data analysis presented in Chapter
Four is provided. A concluding statement synthesizes the core contributions of the research,
underscoring its significance in understanding the intersection of fashion, architecture, and cultural
heritage within the Ethiopian context. The potential implications for heritage preservation, tourism
development, and the evolution of the fashion industry are highlighted.

5.3 Recommendation

Based on the research findings and conclusions, this section offers specific and actionable
recommendations for relevant stakeholders. Guidance is provided for Ethiopian fashion
designers on the respectful and effective integration of Ethiopian architectural elements into
occasional wear designs, potential collaborative opportunities with cultural institutions, and
strategies for leveraging their creations to promote cultural understanding. Recommendations
are offered for the Ethiopian tourism industry on utilizing architecture-inspired fashion to attract
tourists, create distinctive cultural experiences, and develop associated merchandise
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opportunities. Suggestions are provided for cultural organizations and policymakers on
supporting initiatives that strategically link fashion and architectural heritage for the purposes of
preservation and promotion. Potential avenues for subsequent investigation are identified for
future research, building upon the insights and limitations of the current.
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Dear: First, We thank you for participating on this research questions. This research is intended
to gather information on the “Dressed in Stone The Architectural Imprint on Ethiopian

Fashion “Your answer will be kept confidential.
By fashion student. Researchers phone number; 0996680016, 0941150773

Read each statement carefully and respond by circling or express your opinions that respond

your suggestion. It is possible to choose more than one answer if necessary.
General information

Sex: Male Female

Age:
Region you live in:
Your occupation:

Questions:

1. When you think of Ethiopian historical monuments like Lalibela or Aksum, what kind of

images or feelings come to mind?
A. Ancient beauty
B. Strong history Cultural pride
C. Something else (Please specify: )
D. I don't think about much

2. Do you believe that modern Ethiopian occasional clothing designs could draw inspiration

from the shapes, patterns, or materials found in these historical monuments for special events?
o Strongly disagree
o Disagree
o Neutral
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o Agree
o Strongly agree
3. Write your reason for your answer to question number two?

4. How much do you agree with the idea of occasional fashion being used to promote awareness

of Ethiopian historical sites?
o Not at all
o A little
o Neutral
o A lot
o A great deal

5. Have you seen any examples of contemporary Ethiopian occasional fashion that seem to be
inspired by historical elements?

YES \NO
6. If yes, what kind of elements did you notice?
Colors ,Shapes, Patterns, Materials or Any other _
7. List those elements that you chose in question number six:

8. What is your overall feeling about the potential of using contemporary occasional fashion to

showcase Ethiopia's historical and cultural wealth?
o Negative
o Neutral
o Positive

o Very positive
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9.How often do you think about Ethiopia's historical sites?

o O O O

Rarely
Sometimes
Often
Very Often
ANS-B
OAEm LLOCAT
PATEICTIS BT AR DAS
P407 2HLT TIPUCT hed
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407 +974 PPNz SFave-o916PF hdh €7C: 0996680016, 0941150773

AET8 197 avNBY, (1779 LT AT ARCOHP AQTLeT @LI° 740 N71,07T71@- avh- Nh-0 PPAhT
(0) 2aPAN @RI° hANPT LoNR: AALATL NPT NATE NAL avi\( aPgOLT SFANx

AmPAL avlG

24 078 0t

0Ly

PS40 had:

AL

TPRPF:

LAZE ANNA DRI° ANAI® O PAERP F40E PCOTT ALLON 907 Q1T PNACT DRI° NPT DL,
ARTPCP RavMN?

V. 773 o0t
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Dear Reader, As fourth-year graduate students at Wolkite University, we are researching the
""Design and Development of Occasional Wear Inspired by Ethiopian Architectural
Heritage.” Our dissertation explores creating innovative fashion for special events that reflects
Ethiopia's unique architectural legacy.

We aim to connect architecture and fashion to develop occasional wear that celebrates and
promotes Ethiopian cultural heritage.

Thank you for engaging with our research, which seeks to contribute to fashion design, cultural
preservation, and the promotion of Ethiopian identity by showcasing its architectural wealth
through innovative design.

1. Do you believe that contemporary Ethiopian occasional fashion design could be a good way to
promote awareness of Ethiopia’s historical monuments?

2. Are you familiar with historical architectural sites in Ethiopia, such as those in Aksum or
Lalibela?

3. Do you think that incorporating architectural elements into modern occasional clothing
designs could make Ethiopian fashion more unique and culturally significant for special events?

4. Would you be interested in wearing occasional clothing that is inspired by the designs or
materials of Ethiopian historical buildings for specific events or gatherings?

5. Do you think that showcasing occasional fashion inspired by historical sites could encourage
more people, both Ethiopians and tourists, to visit these monuments for special occasions or
cultural experiences?

6. Should Ethiopian fashion designers consider drawing more inspiration from the country’'s rich
architectural heritage for their occasional wear collections?

7. Do you agree that fashion can play a role in celebrating and preserving Ethiopian cultural
identity, particularly in the context of special events and gatherings?

8. Would you support collaborations between fashion designers and cultural organizations to
promote Ethiopian heritage through occasional fashion?

9. Do you think that seeing contemporary occasional clothing inspired by historical monuments
would make you more curious about the history of those sites in relation to cultural celebrations
or events?

10. In your opinion, is it important to find new and creative ways to keep Ethiopia's historical
heritage relevant for current and future generations, including its representation in occasional
wear?
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